e

CONCERTGEBOUWORKES"

AMSTERDAM




18 m 48158 (B)

~niEHIE

FUKUOKA April 15, Sunday 6.30 pm Fukuoka Sports Center

A B

4A168 (B)

HIROSHIMA April 16, Monday 7.00 pm Hiroshima Public Hall

2 % BE 4A21R (%)

FROBY & HE E ™

NAGOYA April 21, Saturday 6.30 pm Nagoya Public Hall (S30i03ron uass

# M 4RA228 (AB)

FiR3BF

SHIZUOKA April 22, Sunday 3.00 pm Shizuoka Sumpu kaikan Hall

® ® 4R25H (%)
- TOKYO April 25, Wednesday

482680 (K)
Ap.ril 26, Thursday

48308 (A)
April 30, Monday

5A18 (:R)
May 1, Tuesday
5A2H ()

May 2, Wednesday

#B ik 48288 (&%)

SCHEDULE
FiE 6L BERARAA-vEvy4a—- HB A
Program A
¥%78 K B W 2 £ ¥ HAB B
Program B
A = % (xPxm ssFAEx) H B E
Program E
B B W B O £ ®m HAE D
Program D
FHE6HE B K X it = BB A
6.30 pm Tokyo Bunkakaikan Hall Program A
\ 3 3
FHRE6ME W H X it & #E BB B
6.30 pm Tokyo Bunkakaikan Hall Program B
FHemE H R X 1t £ ME C
6.30 pm Tokyo Bunkakaikan Hall Program C
F6HE ® R X 1 & fg BB D
6.30 pm Tokyo Bunkakaikan Hall Program D
FHOEHE W R X 1t & | BB E
6.30 pm Tokyo Bunkakaikan Hall Program E
Figers B oL W R £ m® BB D
Program D

KORIYAMA April 28, Saturday 6.0q pm Koriyama Public Hall

!

e

e




CTFTLATFIVE L
AMSTERDAM

aAVEIVMAKRD
CONCERTGEBOUW

F—HFALT
ORCHESTRA

HARE

CONCERTS IN JAPAN

=4 B #rE L

~ ASAHI SHIMBUN



AMSTERDAM

=
7]
2]
=
[+ 4
O
3
=
o]
[-a]
EAT
O]
-
(24
551
O
2
o
O




As the Chairman of the Board of the “Nederlandse Orkeststichting HET CONCE
Amsterdam, I regard it as a privilege and an honour to greet
Orchestra’s visit to Japan in April 1962

RTGEBOUWORKEST”,
the Osaka International Festival in view of the

I can assure the Board of the Osaka International Festival and the many
lovers of music in Japan that the orchestra, its Board and its conductors, Mr.

Bernard Haitink and Mr. Eugen
Jochum, look forward to this concert-tour with great pleasure.

Everybody involved values this invitation from the Osaka International Festival as a high distinction

and
recognition of the Orchestra’s qualities, traditions and international repute.

The Concertgebouw Orchestra of

Amsterdam has acted many times as a cultural ambassador of the Dutch nation in foreign countries. That it will
go now for the first time to Japan, a nation of extremely high cultural standards, makes every

member of the
Orchestra feel proud and happy.

We hope to come back from  Japan not only with the belief that our per-

formances have been well done but also with the certainty that we have made many new friends in all the cities

where our Japanese hosts will allow us to play.

—_—

Dr. G. M. Greup,
Chairman,
“Nederlandse Orkeststichting
HET CONCERTGEBOUWORKEST”
message
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AMSTERDAM CONCERTGEBOUW ORCHESTRA
— its story —

When in the ecighties of the last century a number of honorable citizens of
Amsterdam  crcated the possibility to establish the N, V. Het Concertgebouw-—which
undertook the construction and exploitation of the capital's temple of music—immediately
the wish was brought to the fore that the Concertgebouw should have a regular orchestra.

Suiting the act to the word, after a short period of orientation and negotiations
Willem Kes was commissioned to form an orchestra, through which the basis was laid flor
I

For, from a local symphony orchestra the ensemble was to grow into one of the most

a cultural development whi has no cqual.

admired orchestras in the world both from the technical and artistic point of view. It is
the immortal merit of Willem Kes that by his resolute and tenacious demeanour, supported
by his unflexible will and great artistic capabilities, he ereated the climate in which
Amsterdam’s musical life flourished and could be brought to full expansion.

After his appointment as a director of the Orchestral Society of Glasgow in 1895,
a period started in which the orchestra under the eminent leadership of Willem Mengelberg
continued its course to an outstanding musical level—a course which was to lead to
tremendous successes and consequently complete international recognition and admiration.

This already manifested itself in 1895 and 1898 when the orchestra gave perfomances

first in Brussels and—at the suggestion of FEdvard Gricg—at the festival of Bergen in
Norway.

Willem Mengelberg not only improved the orchestra’s playing, he also gave it the
famous sound by which it is characterized. This inspired composers of renown to compose
important works for this orchestra or to introduce themselves some of their compositions.

Particularly significant to the history of the Concertgebouw Orchestra were further-
more the performances under Pierre Monteux and Bruno Walter, who were associated with
the orchestra as regular conductors resp. from 1925-1934 and from 1934-1940.

It is self-evident that Bruno Walter, like Mengelberg, did his utmost for his friend
Gustav Mahler. It is a privilege that, by the unshakable faith of these conductors in his
genius, a real Mahler-culture could come into being, and this still to-day persists as
in no other country.

In 1928 another guest-conductor made his entrance in the Amsterdam Concertgebouw,

Eduard wvan Beinum, then connected with the Haarlem Orchestra, who conducted an

impressive concert and received a tempestuous applause. Is it any wonder that when




in 1931 the place of second conductor was vacant, an appeal was made to him? His first
concert in this function was not only characteristic for his personality but with Beetho-
ven's Eighth and Bruckner’'s Eighth Symphony he testified as it were to his artistc
confession of faith. By this a new aspect was added to the alrecady colourful musical
happenings: Amsterdam was to get acquainted with and to appreciate the stupendous
symphonic oeuvre of Anton Bruckner, somewhat neglected up till then.

Eduard van Beinum, endowed with many gifts as man and as artist, fully deserved
his place besides Mengelberg. It was inevitable that this sympathetic unaffected musician
of unbridled musical potency should one day become the successor of Mengelberg. When
the latter after 1945 did not return to the orchestra, it was up to van Beinum to give
back to the heavily damaged orchestra its old splendour. And how well he succeeded ! With
his impressive repertory which indeed covered the period from Bach to Bartok, he raised the
orchestra’s national and international prestige to unknown heights. Under his baton the
Concertgebouw Orchestra soon acquired the greatest possible credit, not only in the Nether-
lands but also during numerous tours to the Scandinavian countries, England, Germany,
Austria, Switzerland, Italy, France and last but not least the United States, where one of
the most glorious pages was added to its history !

When his death during a rehearsal of the orchestra in 1959 did not come quite
unexpectedly for some people, the general consternation in the Netherlands and far abroad
was the more profound. The members of the orchestra fully realized that they not only
had lost a great conductor, but above all a good friend.

Even if van Beinum’'s untimely death prevented him from introducing the then
coming man, Bernard Haitink, as his successor, there is no doubt that he mcant it to be
so. Meanwhile Haitink was charged with part of the direction of the orchestra.

Bernard Haitink, who was born in 1929, has made a rapid career. His first per-
formance with the Concertgebouw Orchestra in Amsterdam—he then was a conductor of
the Radio Philharmonic Orchestra—was considered to be a tremendous success both by
critics and the publie.

Also his concerts given with the Los Angeles Symphony Orchestra made a deep
impression. In the U.S. A. his fame was already so great that the organising committee
of the Concertgebouw Orchestra’s 1961 tour took it for granted that Bernard Haitink would
take over the share which Eduard van Beinum would have had in it. His appearances in

several cities of the U.S. A. were very successful both with the public and the pre:

Together with Haitink, Eugen Jochum will act as a regular conductor of the orchestra.
Jochum is one of the prominent conductors of this days. Particularly with the Orchestra
of the Bavarian Rundfunk, the orchestra which is one of the leading of Germany, he.

built up an excellent reputation,

e
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Born in 1929, at Amsterdam, Bernard Haitink began to study the violin when
he was nine. After completing high school at eighteen, he immediately entered the
Conservatory of his native city.

Upon graduation, he became a violinist in the Radio Philharmonic Orchestra,
in 1955 advancing to the position of second conductor and in January 1957 to that
of first conductor of this ensemble.

When in 1956 the Italian conductor Carlo Maria Giulini suddenly fell ill and
had to cancel his appearance with the Concertgebouw Orchestra, Haitink was asked
to substitute for him. The young artist conducted with such brilliance that he was
at once acclaimed throughout the whole Netherlands. Outside Holland his reputation
also soon became known, and his reception in America was enthusiastic and established
his name there.

In 1960 Haitink conducted with great success in Berlin, Paris, Brussels, and San
Francisco. Not limiting himself to any styvle or technique, he includes in his reper-
toire works of the classical and romantic periods and many compositions by con-
temporary Dutch and foreign composers as well.

His appearance in the U.S. A, during the recent tour of the Concertgebouw
Orchestra was a real triumph.

|AITINK, BERNARD
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Born in 1902, Fugen Jochum has risen rapidly in his musical career. After
studying at the Conservatory in Augsburg, he went to Munich to complete his train-
ing. When he was twenty-three, he made his debut as conductor at the Opera in Kiel.

In 1934 he was appointed to succeed Muck and Béhm in Hamburg, the musical
center of Germany, where he became a leading figure. Very soon thereafter he
became well known internationally, particularly as an interpreter of Beethoven and
Bruckner, for whose music he feels a special affinity. Ilis style is marked by unusual
flexibility and naturalness, and he displays great versatility. His programs include
not only works of the classic and romantic periods but also those of composers of his
own generation.

In harmony with his own personality and with the nature of the countryside
around Munich, where he has worked for many vears of late, in particular as head
of the Bavarian Radio Philharmonic, his way ol conducting has a transparent and
light touch full of brightness and balance of sound.

During a number of recent Concertgebouw Orchestra tours, part of the concerts
were conducted by Jochum. He has also often appeared as guest conductor in many
countries, including North America in 1958 and 1960 and Japan in 1960.
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B{2% TARYK, STEVEN

Born in 1932 in Canada, he received his
early musical education at the Royal Conser-
vatory in Toronto, and continued his studies
in New York. A soloist with an extensive
repertoire, chamber musician and concertmas-
ter of two leading orchestras by the age of
28, it was in this latter capacity that the first
came to prominence when chosen by  Sir
Thomas Beecham as concertmaster and soloist
of the Royal Philharmonic Orchestra. During
his three years with this Orchestra he received
tremendous acclaim both in Europe and British
Isles as the youngest musician to fulfil this
dual role.

He resigned this post to accept that of
first concertmaster of the Concertgebouw Or-
chestra and as professor at the Amsterdam Con-
servatorium, again achieving an unprecedented
distinction in being the British musician to
occupy such a position on the Continent.

In addition to a large number of public
recitals, he has appeared as soloist with the

major orchestras of Britain and Europe.
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AMSTERDAM CONCERTGEBOUW ORCHESTRA

FIRST VIOLINS
Steven Staryk
Jan Bresser
Jean Llouis Stuurop
Jan Keessen
Joél Hekster
Adriaan Van Driem
Willem Schrier
Louvise Wijngaarden
André Van Aalst
Marten Haitjema
Joél Waterman
Sam Tromp
Siegfried Bahler
Lou Biloen
Henk Schram
Jacques Meyer
Jan Bleumers
Betty Van Breemen-Schrik
Yasuko Okumura
Jan Bdbak
SECOND VIOLINS
Jan Diiring
Jo Jacobs
Karel Hiisken
Dolf Bettelheim
Frits Waterman
Gijs Beths Jr.
Willem Rijksbaron
Hanny Nielsen-Scheffelaar
Klots
Albert Blanket
Bart van Beinum
Hanna van Hal

Conductors :

Bernard Haitink

Eugen Jochum

Ida Busch
Wiel Peeters
Lous Sekreve-Scheepmaker
Alda Kamermans
Barbara Fraser
VIOLAS
Klaas Boon
Karel Schouten
Joop Smits
Koen van der Molen
Ab de Groot
Louis Metz
Jan Warnars
Adriaan Schutter
Joris Bruynjé
Jaap Moelker
Renate Zwaardemaker-Weis
Lodewijk de Boer
‘CELLOS
Tibor de Machula
Arpad Szomoru
Reinier Bresser
Hen Sekreve
Regina Goudappel
Charles Smeehuyzen
Hans van Weydom Claterbos
Wieb de Machula-de Rook
Hen Lambooy
Jo Bleumers—"t Hart
Dijck Koster
DOUBLE BASSES
Bernard Spieler
Hen Guldemond
Kees de Lligt

Jan Reuling

Gerard Ernste

Tonny de Gruyter

Pim Hascher

Jo Enders
FLUTES

Hubert Barwahser

lan Visser

leo Oostdam

Hans van de Weijer
PICCOLO AND FLUTE

Dick Kuiper
OBOES

(Haakon Stotijn)

Koen van Slogteren

Cees van der Kraan

Carlo Ravelli
ENGLISH HORN AND OBOE

leo van der Lek
CLARINETS

Bram de Wilde

Jan Koene

Piet Honigh
BASS-CLARINET AND

CLARINET

Dick Mesman
BASSOONS

Thom de Klerk

Brian Pollard

Frans Odijk

DOUBLE BASSOON AND
BASSOON

Kees Krom

General Director :

Ass. Manager for Japan-Tour :

Petrus Heuwekemeijer

Peiter Lamberts

HORNS

Jan Bos

Adriaan van Woudenberg

Marinus Clarijs

Sijmen van Brederode

Gerben Sikkema

Kees van leeuwen
TRUMPETS

Marinus Komst

Willem Groot

Freddy Grin

Henk Minderman

Epke van der Valk
TROMBONES

Hans Maassen

Hans Komst

Kees Blokker

Jaap Klemann
TUBA

Joop Diepenbrock
TIMPANI

lan Labordus

Jan Straatmans
PERCUSSIONS

Gerard Smeekes

Tom van Dijk
HARPS

Vera Badings

Saar Vos-Strumphler
PIANO AND CELESTA

Henk Schram

leo QOostdam
ARTISTIC DIRECTOR

Marius Flothuis

PERSONNEL MANAGER
Andries Midavaine
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Statue of Eduard wvan BEINUM in the lobby of

the Cocertgebouw.
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“Fgmont” overture Op, 84 . . . . .« . . . . . L. v Beethoven

Symphony for String Orchestra No. | ( premiére in Japan) . . . . H. Kox

andante con moto — largo — allegro
adagio

allegro mesto

Symphony No. 33 in B-flat Major, K. 319 . . . . . . . W. A Mozan

allegro assai
andante moderato
menuetto
allegro assai
*
Symphony No.4 in e minor, Op. 98 . . . . . . . . . . . ] Brahms
allegro non troppo
andante moderato
allegro giocoso

allegro energico e passionato

Conduetor : EUGEN JOCHUM
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program

Symphony No.8 in ' Major, Op. 93

allegro vivace e con brio
allegretto scherzando
tempo di menuetto

allegro vivace

Symphonic Poem “La Mer” . . . . . . .

“De l'aube a midi sur la mer”
“Jeux des vagues"
“Dialogue du vent et de la mer"”

*
Concerto for Orchestra . . . . . .

Introduzcione : andante non troppo—allegro vivace
Givoco delle copple : allegretto scherzando
Elegia : andante non troppo
Intermezzo interrotto : allegretto

Finale : peasante—presto

Conductor : BERNARD HAITINK

L. v. Beethoven

C. A. Debussy

B. Bartik
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“Do you like Symphonic Music?” "Yes, ves, very much!”
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program

Symphony No.38 in D Major, K. 504 “Prague” . . . . . W. A. Mozart

adagio — allegro
andante

finale : presto

Symphony No. 5 in B-flat Major, . . . . . . . . . . . . A Bruckner

adagio — allegro
adagio
scherzo : molto vivace

finale : adagio — allegro moderato

Conductor ; EUGEN JOCHUM
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Mr. Spieler, “Keep the bow level. That's right!”



“Take a deep breath and then ... “Pst!"
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program

Overture “Le Carnaval Romain” Op. 9 .

Symphony No.4 in A Major, Op. 90 “ltalienische”

allegro vivace
andante con moto
con moto moderato

Saltarello : presto

Partita (premiére in Japan) .

alla marcia
movimento brioso
Fantasia

Tarantella

Ballet Suite “L.’Oiscau de Feu”  ( The Firebird )

Introduction
Dance of the Firebird
Ronde of the Princesses
Infernal Dance of King Kashtchei
Lullaby

Finale

Conductor : BERNARD HAITINK

H. Berlioz

F. Mendelssohn

H. Henkemans

1. Stravinsky
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program

“Oberon” overture . . . . . . . . . . . . . . . C M v Weber

From “Tristan nad Iselde™ . . . . & » &+ « » + « = . ; & Wagner

Prelude and Lovedeath

Symphonic Poem “Till Eulenspiegels Lustige Streiche” . . . . R. Strauss
*
Symphony No. 7 in A Major, Op. 9 2 .« « +. . . . L. v Beethoven

poco sostenuto — vivace
allegretto
presto — aossai meno presto

allegro con brio

Conductor : EUGEN JOCHUM
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PLAYERS

Viola | Klaas BOON Cetlo | Tibor de MACHULA Contrabass | Bernard SPIELER
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NATIONAL DISPLAY CENTER, 4TH FLOOR, NEW ASAHI BLDG.

An interesting assortment of NATIONAL products are perma-
nently exhibited. Besides the electrical home appliances, color TV
operation, TV-relayed telephone and fully ‘electrified” modern house
will make you feel close to Matsushita Electric. The Center is open
10: 00 a. m. —18:30 p.m. all year round.

MATSUSHITA ELECTRIC/ Japan

Export Division: P.0. Box 288 Osaka Central P.O. Box 264 Tokyo Central
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END RESULTS OF NATIONALS LATEST TECHNIQUES

EXHIBITED AT 5TH INTERNATIONAL TRADE FAIR

A full range of products including electro-luminescence, electronic

range and computer, writing transmitting system are displayed by

Matsushita Electric, Japan's largest producer of electrical home

appliances, at Booth No. 2015, Pavilion No. 2, Minato Fair Site.

heeveeme.

ﬂm is Matsushita's trademark registered in the U.S. and Canada.
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World's second largest air network

at your doorstep ......

KLM makes it a small world indeed with flawless personal
service practically every moment, everywhere, in the most
advanced aircraft. KLM, the world’s first international airline,
has 4 “Golden Circle” flights weekly to Europe and the rest
of the world -- 2 via the Pole direct to Amsterdam and 2
via the exotic Southeast Asia route and Rome. Wherever
you go from. Tokyo - in all probability - so does KLM. We'll
thank you to call us and see!
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